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Everyday use
Summary
Mama tells herself that she will sit at the peaceful yard and wait for her daughter Dee to come back and reunite with her. She is sure that Maggie, her other daughter will not be comfortable throughout her sisters visit as she is ashamed of her scars from the burns of their previous house. Maggie thinks that life favored and that she has already made it. Mama fantasized of meeting again with Dee on television like it happens in shows when the most successful child is faced up by their parents surprisingly (Schwartz, Films for the Humanities & Sciences (Firm), & Films Media Group, 2005). Maggie then comes out readily dressed and asks her mother how she looks like. Mama remembers the incident when their house burnt down a decade ago and sometimes she hears the flames and still pictures how Maggie’s hands stuck on her as Dee watched below a gum tree where she dug gum. Mama thought that Dee did not like Maggie up to the day she together with the church contributed funds to take her to college in Augusta city. Mama did not like how Maggie resented on them about education since she did not go to school and Maggie could stumble while reading. Dee and Asalamalakim soon appear and Maggie tries to run away to the house but mama holds her hand and she fells shy. Mama dislikes Dee’s man and her dressing too. Dee surprisingly told mama that she was no longer Dee and she had adopted an African name, Wangero Leewanika Kemanjo because she disliked the previous one since the name had descended from her tormentors. Her mother added that Auntie Dicie gave it to her who had also be given by their grandmother, the same name her great grandmother gave to her grandmother. Turns out Asalamalakim even had a tougher name, Hakim-a-Barber.
Mama asks Hakim-a-Barber whether he comes from the community across the road that kept beef cattle but he resents being associated with cattle farming. Mama really wonders whether the two are actually married. They then sit down to eat and Hakim declines collard greens and pork as it was unclean.  Wangero took her mother’s churn and requested for a dasher which Maggie recalls it was shaped the first man to marry Auntie Dee (Schwartz, Films for the Humanities & Sciences (Firm), & Films Media Group, 2005). Wangero then headed to a trunk in her mother’s bed foot, and grabs quilts which she wants to have all for herself, which mama had promised to give Maggie. Wangero says that Maggie will not take good care of them where Maggie then comes to make peace and mama grabs the quilts and gives them to Maggie and tells Dee to take the other two. Maggie and her mother stare at the leaving car drive away and remain there till bedtime.
Theme of the story
The sense of heritage.
Dee has completely forgotten her heritage. She changes her original names and the way of dressing which disappoints her mother. Their heirlooms like the dasher are the actual symbol of Dee’s culture but she knows not much about them. The point of view is in the first person where it is the mother in this case. She does not like how her daughters divert from their heritage because they have gone to school unlike her.  She is a reserved woman who expected the same from her daughters. Unfortunately, Dee adopts the African way and abandons her initial tradition.
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